




















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































が見出される。それは，「絵画知覚に関する認知説（cognitive theory of pictorial perception）」























































































































































































































































































































































































































































































































































































































































































の把握にほぼ相当する。Cf.Erwin Panofsky,Meaning in the Visual Arts,University of Chicago Press,1982









⑸ 幻視説の典拠としてしばしば引用されるのはE.H.Gombrich,Art and Ilusion,Phaidon Press,1972



























































⑽ 類似の論点を提示した例として，Cf.N.Goodman,op.cit.,pp.34-35.;R.Wolheim,“Reflections on Art
 
and Ilusion”,in his On Art and the Mind,Harvard U.P.,1974,pp.261-289;F.Schier,Deeper into Pictures,
Cambridge U.P.,1986,ch.1,sec.2;ch.9,sec.3.
? シェークスピア『マクベス』第二幕第一場。
? Cf.K.L.Walton,Mimesis as Make-Believe,Harvard U.P.,1990,p.298.
? Goodman,Languages of Art,p.4.
? Goodman,Languages of Art,p.5.





? 実質的に同じ論点を述べた例として，cf.R.Wolheim,Art and Its Objects,2nd ed.,Cambridge U.P.,
1980,p.18.;J.Hyman,“Language and Pictorial Art”,in D.Cooper(ed.),A Companion to Aesthetics,
Blackwel,1992,pp.261-268,esp.p.262f.;D.Lopes,Understanding Pictures,Oxford U.P.,1996,ch.1.
? J.Hyman,op.cit.,p.263.




? Cf.N.Goodman,Ways of Worldmaking,Indianapolis,1978,p.105［菅野・中村訳『世界制作の方法』み

















































































? Melvile J.Herskovits,Man and His Works(New York,Alfred A.Knopf,1948),p.381.この箇所はLA,
p.15,footnote 15に引用されている。
? Cf.J.Hyman,op.cit.















? 類似の指摘を行ったものとして，cf.N.Carrol,Philosophy of Art,Routledge,1999,pp.42-49.;Steven
 
Prince,“The Discourse of Pictures:Iconicity and Film Studies,”in L.Braudy and M.Cohen(eds.),Film
 






























































? 「認知説」についてはF.Schier,Deeper into Pictures,ch.9,sec.3，「ネオ自然主義」についてはN.Carrol,
Philosophy of Art,pp.42-49を参照。また，前掲のS.Prince,“The Discourse of Pictures”はこうした動向の
映画理論への余波を示すものである。
? たとえば，Gregory Currie,Image and Mind（Cambridge U.P.,1995）は，類似説を復権させる方向での
議論を展開している。




? この特徴づけは次を参考にした。G.Currie,Image and Mind,p.82.











? Cf.R.Wolheim,“On Drawing an Objects”,in his On Art and the Mind,Harvard U.P.,1974,pp.3-31;
























































必要になる。ウォルハイムの分析についてはPainting as an Artの第１章を参照。
? E.H.Gombrich,“Meditations on a Hobby Horse”in his Meditations on a Hobby Horse,pp.1-12.［二見
史郎ほか訳『棒馬考』勁草書房，1988年，8-34頁。］

























































This paper is a sketch for the philosophical theory of pictorial representation.After
 
introducing the theme of pictorial representation,I shal divide my arguments into two
 
parts.The first part(sec.2-4)contains a series of critiques against“eliminativist”
theories of pictorial representation.By“eliminativism”I mean those theories which do
 
not recognize the factuality of perception peculiar to pictures at face value.I criticize
 
three theories in particular as specimens of eliminativism:Ilusion theory,resemblance
 
theory and convention theory(or semiotic theory).
In the second part(sec.5-6),I give an outline of an anti-elimitativist theory of pictorial
 
representation.The theory insists on two points,each of which forms,respectively,a
“natural”and an“artificial”aspect of the concept of pictorial representation.
The first point is that picture perception(perception of images in pictures)is grounded
 
on the twofold operation of the natural abilities of perceptual recognition at a sub-
personal level.When we see a picture of a horse,the fact of our looking at the picture
 
triggers,at a sub-personal level,not only the perceptual ability to recognize a plain
 
surface but also the perceptual ability to recognize a horse.As a result,we get a twofold
 
visual experience:what we see is a plain surface of course,but in seeing it,we cannot but
 
have an impression that it is as if we were looking at a horse.This kind of experience is
 
not to be dismissed as mere ilusion.It is a natural and normal product of our senses.
The second point is that in order that images in pictures get peculiarly representational
 
character,they must be combined with what R.Wolheim caled“standard of correct-
ness”.When we see a natural object(say,a stump in the woods)that happens to look like
 
a bear,we do not say that it“represents”a bear.It can only be said to“look like”a bear.
But when we see a bear in a picture,we not only say it looks like a bear,but also say that
 
it is,or“represents”,a bear.And,if someone says that it represents something else,we
 
think that at least either of us must be wrong.Judgements about the representational
 


















































correct and others not.Elucidation of the nature of such standards of correctness forms
 
another essential part of the theory of pictorial representation.
(235)
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